' ODYSSEY (Part 1)

Intreductien

I am net se interested in what sert ef neuresis prempted Hemer
ts write the Odyssey, ner in what is expressed in that epic, as I am in

what happens between the reader and the werk eof art itself. What was the

relatien between the bard and his hearers? Semething gees en between them.
If this were net true peeple weuldn't listen. What is this inner precess?
It can't have been fer entertainment enly (ence fer curiesity maybe). If
it has been read ever a peried eof 2 er 3,000 years it must have seme vitamin
centent. Semething gees on between the artist and his sudience -~ else why de
we Tead? Why de-we listen?

Tell a child eof a fairytale and he is influencelby the whele
stery. He respends emetionally te the tene of the stery. If it is gleemy,
he is gleemy, etc. But eften even at the early age of 3, he begins te identify
himself with a chaeracter er perhaps a tree, an animal er an engine. Then
he identifies himself with ene part ef the play. Even when adults gs te the
theatre, they identify themselves with the acters — man with man and weman with
weman. This is wrong as it shews immaturity and is the result of eur indivi-
dualistic civilizatien which we are entgrewing. The truly mature persen must
be able te identify himself with the vhele play, with the heres, the villains,
and beggars - even the cerrespending caste of feminine characters. Se with
the help of his anime® image, man cen understand what happens te the hereine

by identificstien. Thus enly is he able te judge with justice.
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This peetic justice has always been the highest geal of peoetry
and art, having been esrly achieved an the primitive stage. Parhaps the best
example of early deuble identificetien is feund in Hemer's Iliad where even
the Greek Geds treated the Trejans as equals. |

New let us apply this peetic justice te the Odyssey, where
Homer writes fairly ef beth the migrant here Ulysses and his varieus hestesses.
This peint ef view leads net enly te peetic justice but te artistic maturity.
Alse it presuppeses that we can de this tes, by learning frem inside the view
of beth sexes. Teday we are in the stage of individuslism. If we weuld dis-
cever what lies in the future beyend ihdivi&ualism, it is well te study what
preceeded this peried (fer the pendulum swings inexerably, etc.)

Se we ceme te the Odyssey. It is enly half the truth te call
Ulyeses' travels s leng veyage heme, since enly 12 of the 24 beeks deal with
' this phase. Peeor Mr. \ﬂﬁ*ﬁ%&vos heme at the end ef the 12th velume and then
hes te cenquer Ithaca ~ and Penelepe. It takes him the remaining 12 velumes
te accemplish this. The first half is a preparatien fer the secend half;
the fermer deals with auter experiences, the 1at#, ner> interesting psychel-

sgically despite the lack ef actien, deals with the innsr drama.

Firet half.
We must assume that Ulysses when he left Ithaca was an immature

bey, whatever age. He was still & bey when he cenquered Trey. The precess

of maturing begins en the battlefield, but it is net cenuumated there. What

happens there, hewsver, is a dynamic experience which time alene can @igeat.

Life is like this! -~ Experiences, threugh a sort of delayed actien, may be

shelved many years befere they can be assimilated.

Medern writers will later describe the inner happenings ef the

current war actually, but the ancients described events in terms of outer



precesses, fer they had ne ether way te express imnner happenings. Hence the

second half, less active than the first, is mere difficult te understand. 3But

it can be dene.

VI - At Ceurt af Alcineus in Phaeacia

Ulysses tells his stery in retrsspect. (One must reestablish
the chrenslegical sequence): They had wen the war but net the peace. The
inner thing ef winning the peace is experienced by Ulysses in euter symbelic
way via his adventures. He cannet find his way heme except by numersus deteurs.
After escaping frem the land e¢f the Letus-eaters he meets his first very
tangible adventure in the land ef the ene-eyed giants, the Cyclepes.

The great peet dreams fer a natien. If a peet is great it is
never of sne persen that he dreams; he dreams fer us - and slewly we are learn-
ing ®e interpret them in the same way as we interpret our ewn. And se we say
thet Pelyphemeus is the ﬁegative father-image ar tyrent. He is the Shadew
er unlived life of Ulysses, the giant whe pursues and judges. He symbslizes
negative patrisrchal eutherity frem wiich every bey must free himself in erder
te beceme mature. Every boy grewing up has te intsgrate the power of the
mature masn. Sometimes he "slugs it eut'with the ¢ld man"; sometimes he fights
it eut inside, but seener or later, when they come ts grips, a symbelic thing
happens. Father says, "Bd home at ten or den't ceme hsme at all." The Dbey
mist semshew ferce the father te let him ceme hsme when he wants te. If the
father gives in the son has wen and receives frem him the key, symbelic ef
pewer. (Maybe then when free and having the key, he cemes hame at nine!)

This first step is very decisive and means initia%ién inte manheed.
Ulysses'! experience with P. is symbelic ef this sert of initiatien.
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P, ngack Giant, ferces him te fight. He, like all of us, weuld escape but



he cannet. Ner can he kill him fer if he did he would remain trapped in the
gave. So he blinds him and escapesa. The ceuragesus, intelligent here has
evercome the negative father-image, and in se deing, abserbed his strength.

Naw Ulysses faces the werld freely. He is greatly strengthened but net yet
mature (because he has intezrated the negative pewer of the giant). Negative
images are always primitive ani cannet be argued with, but what te de with

them? If we kill them we are traﬁpad in the cave with the cerpse. Blinding

them, we remeve the all-seeing eys‘under which ene caznnet mature as an individual.

Late in the‘story we find Ulysses confrented with Circe, the
sorceress, whe turned men inte swine. Why dees wemanheed appear en this prim-—
itive level and in such 8 queer negative ferm? It 1|oka.as theugh he were tee
zeed and she tee bad. Ivery man meets in life what he deserves. If he is
turned inte swine by a weman, he deserves his fate. But Minerva, Ulysses!
Madenna-guardian is always there te save him - this same image which we meet
in Fgust Das Ewigwkiblich, eternal woman whe lifts man up te a higher level.
Apparently this anima image is present in each man, ceming te his aid in tight
spotﬁ snd saving him by the pretectisn eof intuitienand instinct frew the wiles
bof the enchentress, who dulls men's intellects se they functien as beasts.

This Madenna~image did this te the Crusaderé ef the Middle Ages. Even Persifal
was so protected. This sgggests a religious aspect. Yes, but the psychelegical
level is mere interesting and mere real.

Thus feminity is accessible te man. Zven if he'd never seen a
weman he'd still knew what she sheuld be like. He weuld knew what he is hungry
for. This idea is like a compass te Ulysses, shewing him the way threugh
Intuitien and Instinct--the things which save the innecent bey frem bad womenq$
and tﬁe girl frem the evil man. Minerva is this Intuitive Pewer. (Is this the

Legas aspect of Animus in Weman?) Ulysses enly deserves te hear her warning,



"Reward Circe", because he has first cenquered the father-image. Through
Minerva Ulysses is able te use the pewerful herb Mely te resist‘tho sercery
which has turned his cempaniens inte swine. The herb symbelizes ceurage;

with it he is able ts¢ bring her te her knees in fear of his swerd. This is
unheard of! Circe, in all hér devi#tsd pewer, is amazed and defeated fer the
first time. Failing in her feminine tactics, she breaks dewn, becemes small
and begs parden - a pewerless little girl. If she can't get him by superierity,
then with inferierity. But the clear image ef feminine purity (Minerva)

says "Ne! I wen't be cheated — while my friends are swine." Circe is ferced
te withdraw her spell seeing she is cempletely feiled. She offers her leve te
Ulysses and her help:; then they feast and make leve. Apparently there was

ne meral prejudice in ancient culture. In spite of her dangereus intentiens
te destrey him, still he deesn't mind. New she is really under his pewer

and they have a geed time. It is difficult te understand this merally and -
asesthetically. Maybe eur own develepment gees in a different directien. At

any rate, sur whele preblem of menegamy is different with us.

Land ef the Dead (Beek 11)

Now Ulysses is more mature. He has learned net te give in tee
easily. Then Circe sends him en his way inte the ceuntry of the dead, warning
him ¢f Sirens eon the way. A strange missien he has.

Ne good epic can be written apparently, witheut Aechea. Why
is the jeurney inte this lsnd an integrsl part of humen develepment? In the
Yew Testament, twice the Aechea, the journey inte Hell,‘is found. Matthew,
Mark and Jehn den't say se, but Iuke hints that He is geing threugh Hell in
erder te redeem the damned-~in this Beuntry of Darkness. In Matthew, Jesus
saya/that enly these whe can live witheut security can fellew him. (Fexes
have holes, etc.) Sterms befell Jesus en the lake; sterms befell Ulysses.

Jesus came te a strange ceuntry where he enceuntered twe madmen. The devil



jumpéd jnte the swine and the swine inte the lake. This is a sert ef Ceuntry
of the Dead, @ Hades, & nightmare exactly like the sne in Ulysses Aechea.

We all ge inte this ceuntry. Write dewn yeur nightmares and yeu will see.
Read Matthew VIII in the light ef early epics.

In Hades, Ulysses cenjures up sue af ter another, emeng them
hie mether's shadew. If yen read this with vivid imagin-tisen, it may save yeu
2 nightmare. If you den't werk it sut.

Here are the Shadews ef the Past-—-net enly eur ewn individual
methers (she may be in Bel-Air)——but Wemanheed in the Past. Weird and pewer-
ful imeges are these and we must face them. Ulysses had te face Circe, new
his mether, beth weird but different. Te foce ones Shadow-Mether is either
te die er te mature. Ulysses matures and is given added strength. Then he
meets a prephet whe tells his future and gains frem him new wisdem and strength.
When Ulysses has learned te face these weird things in censcieusness, then he
sees the Seer who conveys new wisdem. This pattern repeats itself again and
again in literature.

With Circes' helpful warnings, Ulysses is then able te meet his
next danger - the lure ef the Sirens, these cruel half-gifl and half-bird
creatures whe typify a kind eof prestitutien. Then en, past Scylls and Carybﬁs.
the twe terres, & snsky menster and a frightful chasm. Wh#ever way Ulysses
had turned weuld have spelled destructien. The only selutien was te ge head-en
through them. This he ceuld é&e with the help of wisdem, craftiness and even
lies (ne meral prejudice).

Arriving at the island ef Aeleis, Ulysses finde his White Gién
whe almest spsils him by giving him fair winds, and in a bag the bad winds,
net te be epened. This didn't werk. The seaman's curiesity released the evil

winds and they were obliged te use thelr ewn ears te aveid destructien in the



sterm. Te be faced with a Black Giant is bad{, tut it eften helps us. The
White Giant is werse.

Cenquering anether sterm, Ulysses arrives at the isle of Cal-
ypse, the geddess, "nymph ef the well-braided hair®, "fhe veiled ene', frem
whese hearth the fragrance ef cedar legs and incense trees perfumed the air,
and whe sang as she weve at her leem with a gelden shuttle. Here, fed with
embresia and ruddy nectar en seft "lawns starred with parsley and vielets",
and given the gift eof immertality, Ulysses remains fer nine years. But Minerva
reminds him ef Penelepe and of what real wemanheed is and when the time comes,
Calypse sends him en his way with her leve and blessing and equipment far
the journey.

This figure ef Calypse (the veiled ene) suggests what we call
in psychelegy the Priestess, whe initiates yeuth ints leve, giving him lessens
jn unselfishness which he cannet learn frem a sweetheart el his ewn age. It
is bad for a celleze bey te learn leve frem a cellege girl. This Priestess
is tee yeung te be his mether and tee eld te be his sweetheart, se he sutgrews
her and is then mature eneugh te wee ene of his’awn age, with whem he can be
a man - net a student. He needs ten casualties in erder te learn.

The tragedy is eften the elder women's, since, 2s in the cass
af Calypse, she may really leve him, er else she ceuld net sacrifice herself
in erder te bring him up and then lese him. One might say she gave birth te
him as @& mature man. This theme eften eccurs in great steries. Siegfried was
breught up in the arms of B, then marries Kremhilde after he has gene threugh
the baptism of fire. Tanhauser was kept by Venus, in the meuntains. In the
language of mythelegy, this is initiatien. When he is ready and mature, then
cemes the veice of the Madonna, telling him, "Net B. - net Calypse - tut

Penelepe -~ the symbel ef real wemanheed, his real mate." Calppse herssif is



mature new. She nat enly helped Ulysses te gsrew up, but gave him te the
ﬁﬁfl} werld as & mether dees.

' Now Ulysses is mature, having been initiated by Circe, by the
Shadew ef his mether, and then by Calypse. He is ready te meet Nausicaa, the
first‘pure clean weman, and see how he behaves! He almost werships her
(pgi88, Shaw) and never thinks ef making leve te her. (This is as unusual fer
a Greek here as a Hellyweed eme!) He kngws the secrets of wemanheed and that her
purity is a real value. He has learned te leek threugh the ruses ef Mether
Eve. He has lest his fear of inferierity and is new ebjective eneugh te see
real leve ~ and te meet Penelop;.

This seems te be the stery of Man — but weman must alse identify

with the whele stery, lesrning semething ef her ewn animus within, while

perhaps drawing distressing cenclusiens abeut her ewn husband.

Gestalt View of Qdyssey

The Germans have eriginated a werd, Gestalt, which is difficult
te define. It is the figure ef the whele where all parts are in relatien te
each ether. If a man has a geed Gestalt, physically speaking, his feet and
‘hands and head balance. Let us leek at literature, at this peem in this light.
We see that his attitude and.hors balance; each cenditiens the sther as twe
figures in a painting. Sé when Ulysses is a wil‘.man he meets Circe and learmns
hew te deal with her. Thinking there is ne geed weman, he is gleemy and in
this meed meets his mether. Then, in Calypse, "The veiled ene', he meets the
everlasting enigma of Weman. Then when he is mature, he meets a perfect
weman, Nausicaa, at whem he can leek ebjectively and appreciate unselfishly,
seeing her fer her sake alene.

If @ wemen weuld think ef the different enceunters she has had



with men she weuld recognize these stages. Or she can study the different
stages in the ene man she has knewn for meny years. Was she A-ish with A and
Ceish with C? Mutual coenditiening within the whole (Gestalt) weuld be pessible
between ceuples. If yeu a&s weman falt like Circe, surely a Ulysses was net
far away.

Ner sheuld wemen say, "I never became Penelepe because Ulysses
failed me." Alss she failed him. This is what Gestalt really means: gach

part is respensible for the whele. The respensibility és 200 percent. This

ijs the secret of erganisms - where ergsns live dt tegether.



